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John Huston must be credited for having obtained such high-spirited
perfonnances from Althert Finnsy and Carol Burnatt and... Alleen Quinn a8 Annie”
—VINCENT CANBY. NEW YORX TDAES

“ANNIE' IS THE BEST MOVIE MUSICAL A % % 4 “ANNIE ROMPS HER WAY INTO
SINCE THE SOUND OF MUSIC' It's the 41 MOVIEGCERS' REARTS. What makes

of July, a diry at the beach and q summer 'ANNE‘sowinmnqismutlthuppensto
vacation il in one. All of America be ax gritty, genicl and boeistercus as
will wount to adopt Annie” little Annie herselt HAPPINESS WILL BE
—PAT COLLINS, C35-TV mmmmmmm‘m
“ANNIE' IS WONDERFUL FAMILY S PDS ITS MUCH NEEDED MESSAGE OF

—KATHLEEN CARROLL NEW YORK DAILY NEWS

"“THE FIRST GREAT MOVIE MUSICAL

SINCE THE ‘MY FAIR LADY' / SOUND OF

MUSIC' ERA... take tha spouse.. the kids,
a oat...or o dog. GO SEE T

oominertion”

—1OFL SIEGEL. AC-TV — PFOPLE MAGAZ:
“ANNIE IS IRRESISTIBLE.. A FEEL
GOOD ENTERTAINMENT... “ANNIE' 5 BETTER THAN ON
Allesn Quinn, a3 Annie, is BROADWAY. AN EXHILARATING
a child worth a celebration, - ENTERTAINMENT FOR ANY
just as the film itselt is reclly - SEASON. A krvish, literate cnd
worth calsbrating tog” lovable musicat thet goes
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THE MANSION--TEN YEARS LATER
A visit to Monmouth County College's
Woodrow Wilson Hall
by Tricia Trozzi

To commemorate the filming of Annie's Mansion scenes, which
were done exactly ten years ago in May 1981, we are going to take
Yyou on a visit to Woodrow Wilson Hall, which is the current name
of the administration building of New Jersey's Monmouth County
College. The college is located in West Long Branch, which is not
far from the famous Jersey shore. The college has pictures of the
Mansion in all of its literature; professors lecturing in Annie's
bedroom, students 1lounging around the area where Warbucks and
Grace ate breakfast. The college is justifiably proud of this
impressive and beautiful building and it seems to be a major
selling point for the campus. There is even a flyer available for
people to take self-guided tours around the building to study the
history and the architecture of the place.

Roger Paradiso was the New York location manager who made
the suggestion to use the Mansion. Production designer Dale
Hennesy and set decorator Marvin March were in charge of
transforming the functioning administration and classroom
building into a movie set. Thousands of dollars worth of
furniture, artwork, rugs, and drapes went into the rooms in which
filming would occur. The famous pool scene required the complete
restoration of the pool area, and the finale in which the entire
mansion is illuminated showed off millions of lights and
specially-planted shrubbery. One stipulation the college put on
the movie company was that they could not do anything to
permanently alter the building (with the excepticn of the pool)
and they had to take down anything put up for the filming. The
movie crew did, Thowever, really take over the premises--
secretaries told me stories of the upheaval that took place to
accomodate the filming of Annie--it was still during the spring
semester, and classrooms had to be moved into portable trailers.
Equipment and trailer trucks were on the lawn, and the huge air-
conditioning ducts needed to keep the equipment and the actors
cool snaked throughout the building. The secretaries aiso told of
hearing the bell that signaled that some shooting was about to
happen--that meant no walking around the halls or talking, and
they even had to stop typing!

On my wandering around the mansion on a Saturday afternoon,
I happened to run intoasmall tour being conducted by Mr. Van
Everbingen of the college's art department. Unfortunately he
didn't have any keys to let me into the locked rooms, so 1
couldn't get any photos of Annie's bedroom or the former pool for
this article, but he had 1lots of information to tell me. The
original name of the building was Shadow Lawn and it was built in
1929 at =a cost of $10.5 million as the private residence of
F.W. Woolworth Co. president Hubert Templeton Parson and his wife
Maysie. The building has 130 rooms on three main floors, and in
its time as a house it had an organ console (with a player-piano-
type remote control), billiard tables, library, auditorium with a
puppet theater, two bowling lanes, the pool, a gymnasium,



and golf locker room. Other features of the Shadow Lawn mansion
include a fire-proof steel frame structure, vacuum outlets bhuilt
right into the walls of the bedrooms, elevators, heat controls
and light controls for the entire building located in the master
bedrooms, and an intercom system. The grounds had greenhouses,
barns for some livestock, gardens for flowers and vegetables, and
an artificial 1lake! Hmm, I wish Oliver Warbucks could adopt
me! Without the benefit of seeing home furnishings like those

used in the movie, I tried to imagine what it must have looked
lixe when the Parson family 1lived there, or when President
Woodrow Wilson stayed at Shadow Lawn during the summer of
1916. Just the structure alone is grand enough for wishing that
you lived there! (By the way., even though the movie filming is
long gone, Annie and "Daddy” still live in the mansion: note that
Leonard Starr uses it in his current comic strip.)

I was very pleased to learn from Mr. Van Ebverbingen that
there is not much vandalism to the building and grounds, even to
areas 1like the completely marbled bathrooms. He also confirmed
something that I learned from Ann Reinking; Grace's bedroomn,
where she and Annie begin singing "Let's Go To The Movies™ is NOT
in the mansion (it was a set in Hollywood). The famous pocl had
been covered up a few years after the filming; it was too
expensive to maintain, and the space was needed to be converted
into classrooms. The organ console, where Annie had a little fun
playing during the "I Think I'm Gonna Like It Here" number, is
now kept covered and locked. It was still working about 20 years
ago, and would be played at Christmastime, but has since fallen
into disrepair. My guide doesn't think that it will ever be
fixed, though, because the sound might shake loose the stained
glass ceiling! (Which 1looks as breathtaking in real life as it
did to Annie on her first entrance.)

Outside the main entrance are two plagues which reagd:
WOODROW WILSON HALL
THIS BUILDING, ON THE SITE OF HIS ONE-TIME SUMMER HOME
HONORS THE MEMORY OF
WOODROW WILSON 1856-1924
HISTORIAN, COLLEGE PRESIDENT, GOVERNOR OF NEW JERSEY,
28TH PRESIDENT OF THE UNITED STATES
AND PRINCIPAL ARCHITECT OF THE LEAGUE OF NATIONS
DEDICATED MAY 7, 1966
("The League of Nations"?? Sounds like a song cue to me.)
WOODROW WILSON HALL/MONMOUTH COLLEGE
HAS BEEN DESIGNATED A
NATIONAL HISTORIC LANDMARK
THIS SITE POSSESSES
NATIONAL SIGNIFICANCE
IN COMMEMORATING THE
HISTORY OF THE UNITED STATES OF AMERICA
1885
NATIONAL PARK SERVICE
U.S. DEPT. OF THE INTERIOR
I would like to see a third plague added--"ANNIE, THE MOVIE
OF 'TOMORROW' FILMED HERE, MAY 1981.n Leapin'lizards!
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"Annie": Better Than on Broadway

“...we have come narurally 1o expect,
whenamovie is good, that it will be good
all the wav; made with and by the right
people, it stands complete in itself, and
fumbles with its cap before no art
| whaisoever. ..

hus wrote the late great film critic Otis

Ferguson 43 years ago ament Dark
Victory—but he might well have been
writing about Annie. The key word is. of
course, “expect”—and the news about
this almost over-publicized, lavish, liter-
ate and, God help us, lovable musical is
that it goes beyond expectation.

I confess to small expectations.
Though the stage musical is now in its

sixth year on Broadway. havingspawned |

touring companies in 50 American cities
and 14 foreign countries, I found it old-
fashioned, musically undistinguished,
mawkishly sentimental and even, in its
political refercnces, offensive (anybody

here remember the fascistic overtones of
the Orphan Annie comic strip during the §

Roosevelt era?).
But indeed, “the right peopie” took

over the movie-making. At the heart of

the matter is Ray Stark. the agent-
turned-producer who is a master pack-
ager and a man of taste. For script he
chose Carol Sobieski, one of television’s
finest writers; for direction, the venerable

John Huston, whose humor we tend to %

forget because of the “classic™ stature of
his works: for musical sequences, Broad-
way'’s gifted Joe Layton. For stars? Start
with Albert Finney to give dimension
and brioto Daddy Warbucks; Carol Bur-
nett to give comic appeal to Miss Hanni-
gan’s villainy, as do Bernadette Petersto
Lily's and Tim Curry to Rooster’s; Ann
Reinking, that exquisite dancer, to give
Warbucks a secretary who's a proper
romantic foil; Geoffrey Holder to make
Punjab both magical and mortal. And
then there’s Aileen Quinn as Annie. As
someone with an aversion to child belt-
ers. those banes of Broadway musicals, 1
lost my heart—within a half hour—to
this completely un-cute, simply charm-

ing and charmingly simple nine-year-old.

What works, of course, is the space—
and pace—of the production and its
governing intelligence. The fairy-tale
aspects are edged with a Depression-era
grit, the sentimentality is bolstered by
genuine emotion, and all is leavened by
humor, For example, in the instant-
classic sequence, “Lets Go to the
Movies™ (one of four songs written for
the film), a gorgeous extravaganza that
starts in the Warbucks mansion and
explodes in Radio City Music Hall, War-

~ ey

finale has been changed to a loud, lavish
Fourth of July. Very fitting for the ideal
“summer” movie—one that is anexhilar-
ating entertainment for any season.

-----
. e,

SFHNLDIG VIGWI00

Albert Finney as Daddy Warbucks and Alteen Quinn, thankfully “uncute,” as Annie.

bucks, his secretary, and Annie sit
through Camille, with Garboand Robert
Taylor: It a nostalgic wallow—capped
by a funny conclusion, “Taste™ is the
guiding word in the light-handed
orphanage-horrors, personal affections,
and chase sequences, and particularly in
the White House affair, where Annie
doesn't inspire the Cabinet to the New
Deal(as shedid on Broadway), but hasa
sweet private encounter with FDR and
Eleanor. And finally, albeit inspired by
weather conditions during filming, the
sloshy exploitation of Christmas in the

-7 -
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funny mgment that sudden)y definm
this "Amaie."” 1t nyaken comprehenai-
ble what Mr. Huston, the directar:
Ray Stark e producer, and Caroi
Sobieskd, the wTiter, are up to in their
1 of & Teported $40 midlin to
50 , W bring tu the sceet an
immensety popular tut pot exmcthy
classic  example of Sromdway
schmaitz-and-hootary.
“Amle,” which tday at
Loews Ascor Plam mbar theaters,
hnnocﬂemo-wunuummtb
Music Hail and the kind af show busi-
mnmlm@m It's longer
3

always used to s limita. It's @ movie
in praise of wasts-spane.
Ld

lt'smtnmwymwﬂ
Quipn, compared to Contempo-
rict m Gary Coleman and Ricky
Schroder, i$ & sweet, modest Duse, &
mistress of undertintement.

ipney, bis bead shaved and
looking A lot ks & clagsy Telly Sava-

verpoal cabin hoy
in tha Siates and (ost hia
“[ love money(’ he shouty at
‘f love pawerl 1 love
lsm¢ E don't love children

e

However, it's alac not 4 mavie that

Is as satisfying as it could have beea,

ing the car th
log and producticn. The
major 1x the scorw. The music by
Chas{es Strouse £od the tyrics by Mar-
tin Charnig never dellver tho epipha-
nies snticipated. The sOngs are either
anticlimactic o plain dull, though, in
the ﬂlml;:u uddquitous ‘“Tomorrow'”
seamy shrill and grating thas la
thnhw:r.

Herw is & rousical whese show-stop-
pers seldom stop the show. A typical
cazmple is “Easy Street,” in which
Miss Hannigan, her ex.con brotber
Rooster (Tlm Curty) and Rooster's

The New York Times'
May 21, 1982

The fiim's beat, wil-out
dumber comey early (n the atthe

3 friend Molly (Toal
a: Gisondi), and & small, g
plus il of the cther —— in

“Aomie' Is far from a grest {llm
bt Hie the Music Hali in the good old
daye, It fs immacuintely

Tomorrow Is Hers

AMMIE Scwitwl Dy i NuTion. Wiveretar
m.r“ﬂih -
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